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we want you! 


Hey! 2) New music is coming from everywhere. I 

This is the first issue of TERMINAL!, the happen- talk to people everyday who want to fill 
ing paper of Philadelphia. This magazine is specif- me in on the latest band from the U.K., 
ically designed for you, and by that we mean: New York, San Francisco, LA...but they 


never talk about the bands from Phila- 


1) We'regiving you, the Philadelphia true delphia. Believe it or not, there are 
fan, a place to speak out. Express Your- amazing bands in this city. We intend 
self! The only way this city will be to cover them and the entire Philadel- 
able to develop a viable scene is if phia scene as well. How many people do 
we start letting others; that is people you know who know about great bands like 
who promote concerts, control the radio, Bunnydrums, Science Fiction, the Sic Kidz, 
shove their horrible trash down our and the Ben-Wah Torpedos? They are all 
throats, know that there is a New Wave from this town and we will tell you about 
audience out there. Therefore write them. 
letters, articles what have you and 
let us know. If you draw or take pho- Philadelphia needs a magazine that not only gives 
tos, we're interested as well. Include the scene exposure, but you, the fan as well. It's 
phone and/or address, as if we do in- not a matter of we trying to do it, we WILL, regular- 
tend to publish them, we would like to ly (monthly, in fact) any way we can. 


contact you first. So WRITE, we want to hear from you! 


-Steve 
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The Delta 5 are 3 women and 2 


men who make some of the most a- 


mazing music to come out of England. 
They are made of Jlz, guitar; Beth- 


An, bass; 


Roz, bass; Alan, guitar; 


and Kelvin, drums. The interview 
was conducted at WXPN's studios 
initally with Roz, Alan and BethAn 
with Jlz joining in half way 
through the set. Kelvin stayed 
outside, bemusedly wondering what 


was Philly audiences on. 


Terminal: 


RoZ: 
Terminal: 
Roz: 


Terminal: 


BethAn: 


You said something about 
you being formed 3 months 
before the first single. 
No. 
No, when? 
Sept. '78. Our first gig 
was in Wovember, of 1978, 
and our first single was 
129). 
How did you develop the 
double bass sound? 
It's just that we never 
did anything like that and 
it just sort of evolved 
that way. Since then its 
turned fro 
It's not really 
not really 4a heavy 


in Sept. 


m two sounds in- 


to one. 
bassy; 
sound. 


Terminal: 


Terminal: 


Roz: 


Bethan: 


Alan: 


Bethan: 


Roz: 


Alan: 


BethAn: 


Terminal: 


Alan: 


Terminal: 


Bethan: 


Terminal: 


How do you write your 
songs? Do you all work to- 
gether or do you individ- 
ually write the songs? 

We kind of piece them 
together. One of us will 
come up with.,a bass line 
and then Kelvin will add 
a drum part and then the 
other bass part and on. 
Would you call yourself 

a feminist band? 

Where'd you get that 
label? 

That's really stupid. 

It's a matter of definit- 
ion and feminist is one 
thing someone threw on us. 
It's been taken out of 
context. 

Labels like that can des- 
troy anything we start 
doing. We are trying to 
assert individualism 

than some sort of role. 
We're just trying to point 
out things that are wrong 
and that something should 
be done about it. 

We're not trying to start 
some kind of movement, 
we're not trying to make 
some kind of statements 
but statements is not the 
word... 

What the group does is not 
what the individuals in 
the group necessarily be- 
It's just that we 
have some points in common. 
I know a lot of people who 


lieve. 


are here tonight who 

did't know there were two 
guys in the band 

Yeah, I know and it's be- 
ginning to get to be a 
real pain in the neck. 
Yeah, they hear us sing and 
they immediately jump to 
the conclusion that we're 
all girls. 

And other people I know 
have been lumping the 
Delta 5 and the Mo-dettes 
together. 

EEEEeee! Why would they 
say something like that? 
Because of the girl group 
image. 


Bethan: 


Alan: 


Bethan: 


Terminal: 


Alan: 


Terminal: 
Alan: 


Terminal: 
Alan: 
BethAn: 


We're all ready 
when you are! 


We think the Mo-dettes are 
really bad. 

We haven't got alot in 
common. 

We only both like Paint 

It Black. 

How about future re- 
leases, are there any 
planned? 

Yes, we're releasing 

a single in the States 

as soon as we finish the 
tour. 

On Rough Trade, here? 

Yes, on Rough Trade 

here. Through the agency 
It will 
be "Try" with a new tune 
called 
got horns on it, fora 
It's a double-A 
kind of thing. We never 
really released a B-Side, 


in San Francisco. 


"Colours". Colours 


change. 


I don't believe in them. 
Plans for an album? 
Not yet. 

Well we'll be doing 
when we get back to Eng- 
GE. 
will be released in Jan- 


one 


land after our break. 


uary if all goes right. 


Terminal: 


Roz: 


Alan: 


How would you say the 
band is doing over in 
England? 

Our first two singles have 
sold 15,000 a piece. You 
see while we were still in 
the university we couldn't 
tour as much, but now that 
we've graduated, we've 
been playing alot and that 
helped. 

We're doing all right as 
far as sales are doing. 
We're not scaring The 


Police so far. 
+ Sean Dunhill 


far ses + Jason Keehn. 


BLM VP RVD 


I've never been so spun out by a 


local band before. 
probably the best new band to hit this 


city in 


Bunnydrums are 


a long time. They are veter- 


ans in the Philadelphia scene and the 
experience shows. 

I first met them during the Swing- 
erz Weekend, back in the dressing 


room. 


We finished the interview with 


just Frank and Dave behind the Star- 
lite whil waiting for the Bush Tetras 


to come 


On. All members of the band 


appear to be enddowed with superhuman 


energy and maintaining a sane convers- 
ation with them is like trying to hold 


back an army with a pen knife, bare 
handed. 
(At the Swingerz) 
Terminal: When did you form? 
Joe: January 
Terminal: And August with Pere Ubu was 
your first gig? 
Joe: Yeah. It went good. We got 
a good response. Pere Ubu 
was like a cross between 
Eraserhead and a puppet show. 
Terminal: So for myself and the tape, 
who's in the band? 
Joe: I'm the drummer, Greg is on 
bass, Dave, sax, synthesizer 
and vocals and Frank on gui- 
tar. 
Terminal: How would you describe your 
sound? 
Dave: Like helicopters. 
Terminal: Chopping rhythyms? 
Joe: Some, the sequencer goes a 
lot like (make a chopping 
noise)...sounds right. 
Dave: We think more of the scene 
from Apocalypse Now with 
the helicopters. 
Terminal: The Attack Of the Valkyres? 
Dave: Yeah. We want to have that 
clip in our set in the back- 
ground whenever we perform. Bruce: 
Greg: We did a video actually. 
Before we came out, in New Dave: 
York, but it didn't come out : 
the way we wanted to. Terminal: 
Terminal: Do you do any covers? 
Greg: No...though I wanted to do Daves 
Sweet Little Sixteen. 
Terminal: I understand that some of 
you were in the Boneheads. 
Dave: Three of us were and Joe rani 
was in the Autistics. es 
He actually played in the Fermtnals 
Boneheads once. 
Joe: For Nico. 
Greg: The drummer had to work so Dave? 
Joe sat in. 
Terminal:How did you get the name 
Bunny drums? . 
Dave: (Acting Mystified) Nobody mo: 
knows...Let's see...we had Frank: 
down on a list the Autistics, : 
Warm Jets, Transfactor, Sic 
Kidz, the X-Men...we prob- Daves 


ably would have made it with 
that one too. Jungle Bun- 
nies was the one we almost 
took, but we wanted to app- 
eal to the 12 and under 


crowd. and we didn't want 
to offend their mothers. 


Terminal:How about the songs? Where 


Dave: 
Frank: 


did you get the song 

"Blue Yeldow Barrier?" 

Hey, he got the colors right! 
People in the band don't even 
remember the name of that.We 
saw a helicopter crash into 
a police barrier. 


Terminal:Staged or what? 


Dave: 


No. It was real life. We 
saw it and we were so moved 
that we ran back and started 
to play. The title is due 


to the police barrier being 
blue and yellow. 


Just one 


Hey! Don't move! (We get 
hit by a flying beer) 

Ah! God has blessed us! 

Do you have any more gigs 
set up since the Delta 5? 
No, we're going to keep it 
in house for a while. We're 
working on new material 

and work on our... 
Calculators! 

Yeah! 

Your songs have been basic- 
ally instrumental, do you 
have plans for lyrics? 

Well that's one of the rea- 
sons we're going in house 
for a while. We're going to 
work on my vocals. 

Do you have plans to go to 
New York? 

Probably before we play 
Philly again. We want to 
work out some ideas first. 
When we do, what we will do 
is plan a roof top party on 
top of the World Trade Cen- 
ter buildings. We'll set up 
on one tower and place the 
audience on the other. 


Terminal: 


Dave: 


Frank: 
Terminal: 


Dave: 


Terminal: 


Frank: 
Terminal 


Dave: 


Terminal: 


Dave: 


Terminal: 


Frank: 


Terminal: 


Dave: 


Frank: 
Terminal: 
Dave: 


Terminal: 


Dave: 


ares 


awe 


People are describing you 


as like Joy Division. You 
like that? 
Never heard anyone say 
that. I've had heard Joy 
Division though. 
I think we sound like heli- 
copters like we said before, 
What did you think of the 
Swingerz Weekend? 
I loved it! TIhad a great 
time. I'd like to do it 
again. 
Did you enjoy the light 
show? 
I thought it was wonderful. 
: With your interest in video 
the light show must have 
been right up your alley. 
I think it's important. 
mean the more intense the 
show is, the more fun it is, 
What about Frank, where does 
he work? 
He works at Sigma Sound Stu- 
dios, where he's an assistant 
engineer. He just did two 
tracks for the Spinners. Prob- 
ably the best tracks the Spin- 
ners ever did. 
That probably explains why you 
get such a good sound. You 
don't sound like you're being 
drowned in technology. 
Well that's important to us. 
That we sound the way we feel 
is the strongest. 
Do you have plans to make any 
tapes or demos? 
That's why we're taking time 
off. You see we feel that 
we've played Philly alot al- 
ready and that we're still in 
our early stages. So we're 
going to work on material, 
we're going to work on tapes. 
And develope the sound 
Oh well, any other songs? 
"Magazine" we were all wait- 
ing to get our hair cut, and 
we were all reading magazines. 
When we all looked up at once 
and looked at each other at 
the same time and thought "are 
you thinking what I'm think- 
ing?" and we all said yeah! 
So we all split, didn't even 
wait to get our hair cuts, * 
and went to Frank's house and 
boom! We had a song. 
What about "Win?" 
Well Frank went over to Eur- 
ope and went into an Iron 
Curtain country. There he 
found a book about spies. He 
. j a pol- 
realized that he was an a 
ice state, so he wrote Wins 
It's about the CIA vs. FBI vS- 
KGB vs. WIFI. It's about 
"Get Smart" and that kind of 
thinking. But actually, most 
of the songs come out of 
jams, there's still some 
of evolving. 


i 


kind 


Bruce Sinatra (Science Fiction) 


Science Fiction is a veteran band 
by Philly standards, having been a- 
round the local scene for nearly a 
year now. The members of the band 
all have roots in the 77-78 Philly 
punk scene which centered around 
Artemis and the Hot Club. Jay Medley 
guitarist, played with the Axidentals 
and later with the Duplicators, 
where he was joined on bass by Paul 
Revelon, who later became the bass 
player for Science Fiction. Recent- 
ly Paul left the band and potential 
replacements are being auditioned 
as I write this. The Sci-Fi lineup 
is filled out by two former members 
of Lemmy Caution (drummer Warren 
Bollinger and vocalist Mike Duffy), 
and guitarist Bruce Sinatra, 
formally of the Autistics and, 
later, X-Men/King of Siam. 


Sinatra is the newest member of 
the band. It is he that I am 
"interviewing" on a broiling hot 
late August afternoon. The GE 
window airconditioner hums and 
rattles, straining to maintain the 
room at a crisp 85 or so. 

JM: Well, lets be boring and 
behave like we're supposed 
to. You know, questions, 
answers, and all that. I'm 
supposed to say “what are 
your musical influences?" 


BS: Methedrine, qualudes, and 


David Carrol. 
JM: Do you think that rock disco's 


will continue to grow in 
popularity in the coming year 
or so? 

BS: Yeah, which it too bad, because 
nobody will want to see live 


bands any more. It'll be just 
like the early 70's...totally 
boring. Once a month you'll be 


able to pay fifteen bucks to 


see the B-52's at the Spectrum 


or the Pseudo-Intellectrual 


Poseurs at Emerald City. It'll 


be great. 


JM: Why do you think this is 
happening? 


BS: Because, everyone's either 


too old or too lazy to jump up 
and down anymore, so they use 
the excuse of liking disco-rock 


and all the slow boring arty 
shit. So why don't they just 
tear down their Clash and 


Pistol posters and thrown them 
in the trash if they hate punk 


bands so much? 


JM: Why do you think some people 
think its so unhip to like 
punk music today? I mean, a 
year ago everyone slags off a 
band like Magazine for using 
synthesizers and now everyone 


slags off everyone who doesn't 
use synthesizers. It is because 


there's noradio station that 

supports New Rock (as opposed 
to Progressive Music or Art- 

school Music)? 


BS: That's not quite true...there's 


a great little station out at 
Drexel called WKDU which as 
been supporting and playing 
modern Rock since 1977. And 
they don't even try to tell 
youwhat it's "cool" to like 
and what it isn't cool to 
like. 


‘THE VON COOLS 


Philly always has a need for a 
good pop band. The Von Cools could 
become that if you don't watch out. 
They are tight, a lot of fun, and 
have one of the best female vocal- 
ists in the city. Imagine a band 
with the pop sensibilities of the 
Pretenders, the pure fun of the 
Rezillos and the tightness of the 
Police, and with five members as 
well. 

The band is made of Bruno on 
drums, Trout on bass, R on lead 
guitar, Ludwig on keyboards and 
Heidi on vocals and rhythym guitar. 
Heidi once belonged to a band that 
once won a contest in a local prog 
rock radio station's contest. The 
band, Hot Property, then went on 
to record a track for the affore- 
mentioned station's compile of 


local "talent." (you know the one, 


it's now foisting a prefab local 
group down our throats. The band 
that planned its name to immedi- 
atley follow the Cars.) Heidi 


left for obvious reasons, and she's 


now doing very well. 


The Yon Cools main repetoire is 


taken from the Pretenders and the 


Rezillos songbooks. Also in there 

is tunes by the Clash, Talking Heads, 
and Robert Gordon. They do them very 
well, but if I have one carp, it is 


that they don't do hardly any of 
their own material. 


Heidi informed me that the band 


is out to change that fast. ‘The 
von Cools have been getting more 


local booking than any local band I 


know of in the last two months. 


JM: Do you think that allowing a 
radio station or a small group 
of people to dictate peoples 
taste is a dangerous thing? 

BS: Yeah, because a lot of people 
only buy what they hear on the 
radio, and if a DJ decides 
what'shot or whats the 
current trend, and limits 
what he plays to that, then 
it obviously limits peoples 
possibilities. 

JM: You know, trends say you should 
be writing pretentious songs 
about despair and suicide in the 
modern Cold-World. 

BS: Yeah. Too bad. 

JM: Pass the chips Bruce. Ya think 
Andrew Toney is gonna help the 
Sixers this year? 


- J. Mayakov 


This has payed off well for them 
in that they have reached a level 
of musicianship you don't usually 
hear in a local band. Thay are 
now in the process of finding new 
rehearsal space and will start on 
getting new material together. I 
have heard the one or two pieces 
that they have performed live and 
they have plenty of bounce. This 
band could make it if it works on 
it a bit. 

Meanwhile, before the band goes 
into forced enclosure for who knows 
knows how long, you can catch them at 
any weekend night at either Omni's, 
the Bar-B-0 Barn or Matty"s in Lev- 
ittown. This is one band that has 
more pop vitality than what I've seen 


in many others, Keep your eyes open 
for them. 


-Sean Dunhill 


Terminal: 


Bugenie: 


Steve: 


Terminal: 


Eugenie: 


How long have you 

known each other? 

Well, Steve and I have 
been married for four 
years and we've been 
working with Jim (drums) 
Since last December. Then 
we met Louis in a party 
on New Years Eve when -he 
was playing in another 
band. 

She saw Louis playing 
without a shirt on and 
thought he was cute. 

So by that time the Model 
Citizens were already 
gone? 

Yeah...we started the 
group right away and 
Tomek and Gloria (also of 
the Model Citizens) start- 
ed working together... 
they called themselves 
2'U's...and work with 
media and everything. 
Billy was in Polyrock al- 


'rerminal: 


Eugenie: 


Terminal: 
Eugenie: 


Terminal: 


Eugenie: 


Terminal: 


Eugenie: 


Terminal: 


ready. 

Yeah, last time I saw the 
Citizens, Billy wasn't in 
the Band. 

That's right, and Johnwent 
off and joined John Cale. 
So we really split into 
different directions. 

Why did you split? 

The Model Citizens really 
split over a difference 
about content and beat. 
I've noticed that the 
Dance is more dance music 
while Polyrock is... 
stiffer, right. Gloria 
and Tomek didn't want to 
replace the rhythm sec- 
tion, not necessarily 
funk, but we just wanted 
to work with really in- 
tense people. 

How's the Chandra thing 
going? 

It's going great. She's 
just a little girl that 
Steve and I have known 
for several years. One 
day she decided that she 
was going to be a rock 
singer and we're just her 
back up band. 


There's been so little 
known about the Dance so 


Eugenie: 


Terminal: 


Eugenie: 


Terminal: 


Eugenie: 


far. 

We're still an underground 
thing so far. A lot of 
places are really intense 
because we've never gotten 
out, We're getting real 
ignored in a way by the 
underground because we're 
getting some airplay and 
Ty time. There's a 
rivalry in the 40's. 
thought that if New 
Wave started in the discos 
more music would have 
broken out in the black 
stations. 

Instead of having to rely 
on college stations with 
a power of 30 watts... 
Yeah, it's very hard to 


some 
real 
I've 


cross over. We have our 
own company, called 
Initiative. On (the label) 
is part of Initiative 
and then Chandra's record 
will be on the label. 
We'll be doing it without 
Rough Trade (who distrib- 
ute the Dance EP). 
So you'll be releasing 
domestically and hoping 
for the best? 
Right. 

-Sean Dunhill 


The Dance 


The Cheaters 


The Cheaters have been around 


for a while. They were the first 
band that I know of to release a 
cassette tape as a single, They 


did this over a year before a 


certain 


swindler got the idea to 


do it himself in England. Again 
I talked to Michael Burger in the 
dressing room of the Elk's Lodge 
during the Swingerz Weekend and 


it went 


Terminal: 


Michael: 


Terminal: 


like this: 

I heard that there was 
some kind of label deal 
going around. 

We had been doing some 
recording for a local 
label, but it didn't go 
through due to lack of 
money. It's now the tape 
of us you hear on WXPN. 
There was a Cheaters tape 
you could have bought at 
the record stores for a 
while. 


Michael: 


Terminal: 


Michael: 


Terminal: 


Michael: 


That was our first tape. 


It was something I put out 
on my own for a while. Now 
there is this other tape 
which I'm taking to labels 
to see who's interested 

in us. So at present I'm 
not planning to put it 
out. 


How'd the first tape do, 
did it go over well? 

It was a tape, that we 
tried to get a record 
contract with but that 
didn't go over that well. 
They were supposed to put 
out a record and they 
didn't, so I put the tape 
out on my own. 


You've been around for 
about 2 years now. 

We've been going for a- 
bout a year and a half. 


Terminal: 


Michael: 


Yeah, first time I saw 
you was about that time 
at the Hot Club when it 
still was a viable com- 
modity. 

That was a differsnt band 
then. The band now is much 
closer to what I wanted 
the band to sound like, 
which wasn't possible with 
the origional personnel, 
now it's really a band. 
Yowit is people I really 
want to work with. I 
figure that they're all 
the best in their field. 
We are a loud band, but 
there is a difference be- 
tween a loud band and a 
band that is just plain 
noisy. It's a matter of 
balancing force and 
power. It is rough to do, 
you have the bass cutting 
in and out. You take it 
in stride. But I don't 
like to complain, just 
play. 


Rauhaus is: 


Peter Murphy: Vocals 

Daniel Ash: Guitar 

Nave Sky: Bass 

vVevin Haskins: Drums 
Terminal: Which was your first single? 
Pete: "Bela Lugosi's Dead." 
Terminal: Is there plans for an album? 
Daniel: Yes, 


— 


an album's ready. 
We've just laid down the 
mix and it's about ready 
for release. So it should 
be out shortly. It should 
be interesting to see what 
happens, because the sin- 
gles are no standards to 


judge us by. 


XS 


ao 


Terminal: 
Pete: 
Terminal: 


Do you like gothics? 

Yes! Very much. 

I noticed a strong gothic 
He 
always struck me as the 


influence on "Bela! 


gothic character. 

Well I like Bela Lugosi 
a lot. What did YOU 
think of our sound? 


Pete: Terminal: 


Dave: 
Terminal: Definately hard, not much 
room for inbetween. 

Daniel: It's a very full sound. 
Terminal: I notice that the lyrics 


to "Dark Entries" 


Daniel: 


are Pete: 


very dense. 
Pete: Dense? Oh you must mean 
compact! You see I try 
to write lyrics so that 
the sum of the words are 
greater than the parts. I 
try to write each verse 
so that there's more mean- 
ing to it than what is 
just written there. 
Doesn't that lead to confu- 
sion? 
Well part of the idea is to 
leave interpretation up to 
the listener. 
Can you then explain what 
you meant when you wrote 
"Dark Entries?" 
It's about prostitution. 
It's about certain boys we 
know down in Soho who sell 


i’ their bodies to whomever 
ie 


wa“ 
SF 


y/ 


Terminal: 


.meets the price. They will 
prostitute themselves to 


It's also 


Pete: 
Terminal: 


, any customer. Pete: 


Snot concerning them though, 
it also concerns the cust- 
omer. It's a very bleak 

existence. 

Is there any bands that 

with? 


Terminal: 
you share ideas 
There's Killing Joke. 
another's In Camera. 

Any other bands you like? 
Especially the 


Daniel: 

Pete: 
Terminal: 
Pete: 


Terminal: 


Roxy Music. 
first album. 
left it wasn't the same. 
The very first single. 


After Eno 
Peta; 


Daniel: 


” 


) PAW 


Yes, that single, 
Plain." It came from out 
out of no where and there 
has not been anything like 
it since. 

You didn't like Stranded 
that much then. 

Mo, when the first album 
came out it was revolution- 
ary. The second album was 
not as good. 


"Virginia 


Eno. He was the reason why. 
Basically, they became 
involved with the glamour 
and forgot about substance. 
The latest stuff is just 
awful. you see, you missed 
it. When Roxy was in the 
beginning, they were amaz- 
ing. By the time they made 
it to the States, they 
were already hung up on 
The thing 
that made Roxy great was 
gone. 


their image. 


We're trying to not get 
caught up with the image 
of the band. That we're 
not four people who are 
into gothics and all that. 
That's just what people 
will notice. We don't 
have intentions of going 
to a barber shop and get- 
ting the same haircut, 
just so people will notice 
us. 

A friend of mine came back 
from England recently and 
he brought back all these 


fanzines. Are there a lot 
over there? 
Yes. They're all over. 


What do you think of them? 
It's healthy. You see the 
trades are all owned by 
major corporations, and the 
magazines reflect that. 
With fanzines, there's the 
beginning of a major alter- 
native. 

I read one that said that 
your performance scared one 
so bad that he didn't ever 
want to interview you. 

Ha! Well I try hard not to 
be that way off the stage. 


Sept. 5-7, 1980 
Intro 
IT FINALLY HAD TO HAPPEN. New 


Wave fans fed up with the fact that 
the bands we all wanted to see could 
not get gigs in the city, sponsored 
their own set of concerts in the 
Philadelphia area. The Swingerz, 
tired of waiting for the big 

who would only want to 
that would fill the 

used their own time,effort 
to get a hall, pay the 
bands and provide one the best week- 
end events to hit this city in as 


promoters 
book acts 
Spectrum, 
and money 


long as I can remember. 

The Swingerz should be congrad- 
ulated in managing the whole event 
as smoothly as they did. 


lA 
een | mi 


Strictly Limerance 


Bunnydrums 
The Dance 


Strictly Limerance is a new band 
made of guitar/bass/drums. They play 
no-frills, fun music. There's no 
guitar pyrotechnics, no overlong 
drum solos, and best of all, no 
lyrics. They are of that rare breed 
The 


closest comparison to their sound 


called an instrumental band. 


is Gary Glitter's song "Rock and 
Rall Pt. 2". 
or chant, but always stick to 


They sometimes shout 


clean guitar riffing with some- 
times the bass taking on the 


melody. Drums are always used to 


e 


provide the steady rythym necess- 
ary for good dancing. In short, {& 
Strictly Limerance opened up the \ 
weekend just right. 


This was the 


first time I hadW 
ever Seen 


Bunnydrums, 
I now 
consider f 
myself one 
of their @ 


already recorded material 
provided the most amazing music, 
and some of the best surprises. 

"Do Dada" became a percussive explosio 
live, as did "She Likes To Beat". 
"Dance For Your Dinner” 


the entire audience was primed and 


Bunnydrums 
Bauhaus 
The second night started off 


ready by the opening acts for some 
hard, primal and funky music. With 
EP and 
‘| previous appearances at the Hot 


the release of their 12" 


surprisingly slow compared to the 


Club, the audience was more than first night. The hall was almost 


'|ready for them and the Dance showed empty ugfil the Cheaters came on 


} that they were more than ready to the stage, and even then, the band 


play. 
Their live sound is far more 


Played to a very small group. I 
think it was a case of too many 
people thinking themselves too cool 
to be seen watching the Cheaters 
and staying down in the bar. So 
much their loss, as the band had 
done through various changes in 
personnel since the last time I had 
seen them and they sounded a hell 
of a lot better. The sound is 
tighter, with more pop elements in 
it than before. Not that the 
Cheaters had given up their 
hard driving sound, but 


they have refined it more, 
and it sounded really good. 
The best tune in the set 


} 
| 


powerful than the recording had ever 
mentioned with flexible, hard 
rythyms, excellent bass and per- 
cussion work and Eugenie's singing 
in top form. Steve Alexander pro- 
vided some of the most amazing set 
of guitars I'd have seen in awhile. 
Fred Maher (who has also worked 
with Material) provided top no 
sax work as well. But the best 
point of all was that the band 
works as a cohesive/ Ryunit, 
Of their set, the 


Ana did. 


took on a real 
vil edge with Eugenie sounding real nasty on vocals. 
One of the unrecorded numbers also was unquestionably 


” 
( 


great. It was a slower, more relaxed piece which their music 
showed the band to have more range than most people 
_had imagined. 

The Dance truly set the first night off with a bang. 
When they were done, the audience ask for more. The 
band complied by doing anencore of"Slippery When Wet" 

; a really great way to end the te 
the audience had worked up a real Wweat. 
The first nig&t only 


made me want to see 


come on? 
more. 


9/7/80 
Sic Kidz 
Bunnydrums 
Pylon 


Sunday night at the Elks 
Lodge was like the tail ena of 
an all weekend party. It looked 
like it had been alot of fun, but 
had just missed it. The audience 
was really straining to have a 
good time. 

The Sic Kidz, otherwide known as 
The Opening Comic, tried their best 
to recover the party atmosphere. 
Unfortunately, their best has never 
been good enough for me. I went 
downstairs to re-read a boring 
magazine. For the sake of histor- 
ical accuracy, I suppose I must 
mention that they have augmented 
their line-up with ex-Autistic and 
Sid Vicious look-alike Johnny on 
bass. They do have great taste in 
old songs. One wishes that they 
had never heard of them. 


I had seen Bunnydrums a while 


was a fast one called "Tried Too Hard" 
and that night, the Cheaters definately 
Bunnydrums came on with an amazing 
change in their act...no light show. 
It benefited them as they didn't have 
the distractions floating 
(not that the 
was bad, it wasn't put it 
away from the band) , 
better the second Night than the 
first, opening up their sound more 
to let more new ideas in. By the 
time the band had finished, the 
audience had at least doubled and 
the big talk was, When will Bauhaus 


ago at the Starlite, I was quite 

impressed, although their debt to 
PiL was a little too apparent. In 
the short time and few gigs since 


then their improvement had been im- 
around 


light show 
pulled 
They were even 


mense. They seem to be moving more 
to Joy Division but without the 
bands pretentious vocals (R.I.P.). 
My first impression of them as band- 
wagon jumpers has been completely 
trashed by their startling perfor- 
mance this weekend. Yes, they still 
sound like a squadron of helicopters 
but it is terrif and it is dance- 
able. At this point I would say that 


biggest 
followers. 
And it's not hard to see why. I will not stop raving \ 
about Bunnydrums,this is only the first installment, | 
so be forewarned. 

Here is a local band that is one of the few (like 
King of Siam, Crash Course in Science, and the Stickmen) 
who are trying to come up with something highly origional 
There are very accurate in calling themselves “the sound 
of helicopers" with their chopping sequencer rythyms tight| 
bass and drums work and excellent sax and guitar 
There is little theatrics in their set, and 
you don't need them, as the music 
is so good and dancable that you are 
generally too busy moving to pay 


attention to what the band is doing. 


About 30 minutes later, Bauhaus came on to a smaller audience than the 


[Dance did the night previously. It could have been several reasons given, 
rEbut no excuses should be accepted, 


-Sean Dunhill 


as Bauhaus was unquestionably the highe 
) - light of the entire weekend. In black leather and white make-up, 


the band was more 
than ready to show off their no compromise music to a new audien 


ce. They are very 
violent music, expressionistic and very stark. Lead vocalist Pete Murphy demanded 


your entire attention as he attacked the settings, members of the bands and himself 
non-stop the entire set.He also would stage well-timed kicks into the audience, 
making the audience followone of his tunes, "Don't Touch Me". The numbers themselves 
only added to the power of the band. Aside already recorded numbers like "Boys", "Dark 
Entries", and "Terror Couple", and newer pieces like "Don't Touch Me" 
~amaZing surprises like their crunching version of the T, Rex classic" 
}thighpoint though was still the number "Stigmata Martyr" 
thimself to be Christ personified right down to carrying 
z2wesome, especially if you had to deal with too many 

The audience was far more responsive this night t 
gand carrying on providing that they were not going 
tthey final showing was small, there were enough the 
H y Would break even and plan future events. 


there were some 
Telegram Sam". The 


out his own cruxification. It was 
years of Catholicism...like I hadto 
han the last.Shouting names, dancing, 
to be deadweight that night. Though 
re to make sure that the Swingerz 
-Sean Dunhill 


»which was about someone believing 


they are the area's best working 
band and deserve more than they are 
going to get. Their music is re- 
lentless and people will never 
stand for it. 

Pylon closed the weekend. I had 
also seen them last year at the Hot 
Club (R.I.P.). At the time their 
capabilities fell far short of 
their ideas. They were almost 
presenting themselves as just a- 
nother bunch of eccentrics from 
Athens, Georgia. Their surprisingly 
"Cool/Dub", 
ed them to be a good, post-Gang-of- 
Four dance band. Onstage at the 
Elk's Lodge, they lived up to the 
promise of that single. Great dance 
rhythm and dissonant guitar along 


excellent single, show- 


with strong vocals from Vanessa 
(with pith helmut) got the place 
going again. They sound exactly 
like their record which was quite a 
thing to hear. The sounds of their 
instruments were loud and crisp; 


the vocals could have been louder, 


although this seemed to be a pro- 
blem throughout the weekend. 


-Fran Soir 


ma 
Outro 


All in all, it 
end, 


was 
did 
senting a bunch of 
would neve 


; a fine week- 
The Swin > 
= gerz a gre . 

yreat job 


pre bands who 
r have been seen other- 
All of them need all the 
exposure they can get. MORE! 


-Fran Soir 


wise, 


the ben-wah torpedos 


Not hot out of Los Angeles, 
but frolicking in Philadelphia, 
is a foursome calling themselves 
the Ben-Wah Torpedos organized an 
"E MUST GO" campaign, which 
apparently succeeded, so the "E" 
is gone. Their "We're Amerika's 
Band" promotion is still in 
progress. 

The nucleus of this band has 
played loud since 1975, when it 
practised in a paint store base- 
ment. These three survivors 
graduated from high school, 
rented a place of their own, 
and began to practice again. 

Of course, we are talking about 
P.T. the bass player, Tony 
Zinni the drum banger, and Joe 
Glennon "like Lennon", the next 
Mick Ronson. Joe is the trend- 
iest of the bunch, buying all 
of his clothes in mall stores. 
They all love milk, and claim 
their biggest influence to have 
been Bullwinkle cartoons. 

When things became serious in 
1979, Tom Etto passed the audition 
and became the Torpedos' front per- 
son. Nick Etto (no relation to Tom, 
though they are both False Ettos), 
farfisa-ist and chief-engineer, 
along with Allison, background vo- 
calist, completed the premier band. 

A cassette tape was donated to 

WKDU in the fall of 1979. On it was 
a song called "Ayatollah", backed 
with a rendition (not a cover) of 
Janis Ian's "At Seventeen". One week 
after "Ayatollah became a smash und- 
erground hit, Steve Dahl released a 
song sounding almost exactly the 
same. But the Ben-Wahvian version 
aired first, and beat Dahl to the 
punch is other ways as well: "Your 
people smell, have greasy heads/ 
I want to spit in our Eye-atollah!", 
and "Touch one hair on an American's 
head/Every last one of you is gonna 
be dead"! 

The Hot Club shows last winter 
were raved about by all in attend- 
ance, and things were looking good 
for the happy milk lovers. But the 
B-W-T's slumped into a valley in the 
Spring of this year, when Tom Etto 
left to form his own band, the Pro- 
Teens, and Allison joined another 
local group, the Bored. The search 
for a new singer was on. 

Along came Steve Dunn. Steve was 

in the Duplicators in the early 
Artemus days, then later in the 


(American) Jags. You may also re- 
member him as the guy with the 
Bowie-looks who worked at Platters 
on Chestnut Street, Steve brought a 
batch of his own material to the 
band, and after shows at Penn's 
Landing, the Bar-B-Q-Barn, and Omni, 
established himself as an exciting, 


creative stage figure. 
Despite the kind of attitudes 


their name mistakenly suggests, the 
Ben-Wah Torpedo songs are sensitive, 
even poignant. Some are written by 
Steve, others by the P.T.-Glennon 
team. "Irreplaceable Moment" is a 
love song. "Debby's A Lot Like 
London" tells of a love affair with 
a Roger Daltry fanatic, a tale that 
at least three of the group claim 
was written about one of their own 
experiences. A man spies on his ex- 
girlfriend's escapades in "Sonic 
and "Technical Perfection” 

is a put down of the bands which 


Ear", 


play South Jersey clubs. "Buena 
Vista" is a political song, although 
they stress they are not a political 
band, but a psychological one. "Cool 
Jerk" laments the folly of sex with- 
out emotional attachement. (This 
late word just in: Nick Etto has 
left the band to finish his last 
year of college, where he studies 
Car Radio (electrical engineering). 
The band is busy tightening their 
sound to fill in spots Nick filled 
out). 

Before the Ben-Wah Torpedos play- 
ed Penn's Landing in August, they 
received a distressing phone call. 
They could call themselves the 
the Torpedos, but the city would 
not allow the name Ben-Wah to be 


used. Said the Penn's Landing 
Coordinator: "If you put Ben-Wah 


in front of Torpedos, you've got 
something." 


-Frank Chmielewski 


Mothra Destroys City 


Saturday night (9/13/80) was 
pandemonium at Philly's newest club, 
OMNI, as Mothra, Jr. opened up their 
1980 Fall Tour to an SRO house. 
Celebrities and curiosity seekers 
alike packed the house to witness 
what Melody Maker called "the Blind 
Faith of the 80's." Although 
musically that comparison is a bit 
strained, like Blind Faith, Mothra 
does consist of four veterans of the 
new music scene combining their 
talents to form one dynamic unit. 

The line-up includes: ex-Stick 
Man, Marty Wong (bass, vocals); 
ex-Judy, Wayne Trevisani (guitar); 
ex-Axidental, Chico Greenwood 
(organ, cigarettes); and, return- 
ing to the spotlight after a brief 
retirement, the Living Legend, 
Stately Wayne Manor (drums, con- 
cussions). 

By showtime the chants of 
"Moth-ra, Moth-ra" had grown so 
loud one could barely hear the last 
few jokes of opening comic, Bimbo 
Larsen. However, there was no 

mistaking that the band was making 
their way to the stage, thanks to 
the fact the Stately was being 
carried in by six of his lovely, 
nude-girl slaves. 

As the band broke into its open- 
ing number, "Diving Board", Moth- 


ramania swept the audience. Between 
the screaming, whistling, and girls 
response paralleled 
that of the Beatles at Shea Stadium. 

Highlights of the set included: 
"Mea Culpa","Analytical", "Soul 
Syndrom", and Immolata Indicata" 
from their new LP "Mothra's Little 
Helper". A dazzling display of 
daring drumming was demonstrated on 
"Chill Factor" as Manor was a 
virtual blur throughout his imagin- 
ative fills. It's little wonder that 
he is hailed by many as America's 
greatest rock drummer. 

The finale, "White Hot", had 
everyone up and dancing, including 


fainting; crowd 


surprise guest Mick Jagger on tam- 
bourine. Midway through the song 
one over-zealous young lady nearly 
tore Chico's shirt in half before 
the security guards beat her toa 
pulp. The woman, later identified 
as Lynn Wenke of South Fifth St., 
is said to be suffering from brain 
damage. 

Besides Jagger,some luminaries 
in absentia included Cheryl Tiggs, 
Monte Rock III, Jim Morrison, 
Roberto Duran, Julie Newmar, and 
Andre and Giant. 

The entire event was filmed in 
TOHOGSCOPE. 

-Ernie 


This is one of the best of the 
second generation No Wave Bands 
to ever come to Philadelphia. Lead 
by Pat Place (ex-Contortions) on 
slide guitar, the band also in- 
cludes Dee Pop (ex-Richard Lloyd, 
Susan Springfield) on drums and 
Cynthia Drew (vocals) and Laura 
Kennedy (bass). They play tough, . 
uncompromising music that is 
guaranteed to either have you 
loving it or leaving. The in- 
terview as done in the Starlite 
dressing room before their set. 


Terminal: So how long have the band 
been playing together now? 

Pat: About nine months. 

Terminal: I read in an article that 


you're planning to re- 
lease an EP? 


(ne bor 


For a band that doesn't play much, 
the Bored have built up an interes- 
ting reputation. Occasionally, they 
might fight on stage, blow ot a PA 
or leave their keyboard player in the 
hospital or change singers as often 
as some people change their socks-- 
at least once every two months. Oh 
yeah, they somehow in spite of them- 
selves, or because of it, they get 
people dancing every time. 


The music is a good reflection of 
the band: very crude, crazy and al- 
ways honest. The Bored on stage is 
the same as it is off. These Bozos 
ain't jokin'. 


About two years ago the group con- 
cept was born. The band's guitarist 
and songwriter, Jeff (The Doctor) 
Harris was looking for something to 
relieve the boredom of recovering 
from Hep. "I had nothing to do, so 
I picked up my guitar and started 
playin’ with a couple of friends; it 
was better than watching television" 
says the Doctor. 

Pretty soon, the jamming with 
friends turned into the nucleus of 
the present band. Bassist Ernie 
Ernst came along through a notice 
on a bulletin board at Temple. Ivan, 
The Proffessor, Dizngoff (keyboards) 
was found drunken at a holloween 


Pat: 
Terminal: 


No, a three song 45. 
It just come out? 
Dee: Last Monday. 
Terminal: Where'd you just come in 
from? I know you flew in 
about a couple of hours 
ago. 

Boston last night, New 


Orleans two nights before 


Dee: 


that, Hurrah's before 
that, Los Angeles before 
that, a day off, two days 
in Milwaukee, two days 
in Minneapolis, a day off, 
Chicago, San Francisco, 
Atlanta and Seattle. 
Terminal: They're really pushing you 
around, 
Dee: Yeah, but there's no one 


backing us. We don't have 


party. Ivan laments, "Some friends 
had a tape of my jamming and the 
Doctor seemed to be impressed with my 
playing...and free rehearsal space! 
And with the addition of Frank 
Wyneki of drums and Allison R. (a 
former Ben-Wah Torpedo) on vocals, 
the band was set. Almost. : 

The early gigs were a curlous M1x 
of whatever. This in itself wasn't 
bad, but the band itself often have 
these influences showing up in the 
same songs with each member of the 
band playing something different. 
Captain Beefheart would have been 
proud. But the band wasn't happy and 
spent two months rearranging every 
song. Ernie explained, "We couldn't 
hear it on stage, but couldn't quite 
put our finger on it. So we laid 
down low and made tapes, the usual, 
we hope it pays off." 

It should, the last time the band 
played, thier set was a lot tighter. 
They still have a long way to go, but 
they are now the dance band they set 
out to be. The rhythym section of 
Ernie andWyznski provid a solid base 
for the rest of the band. Ivan and 
Allison and the Doctor weave in and 
out to a crude, danceable assault on 
your ears and brain. We've heard it 
all before or had we? 


-J. C. Harrisey 


anybody giving us money 
to so out on the road, 
except from whatever 
gurantees from where ever 
we're playing at. 
Terminal: And how's it been going? 


Dee: Real well. 

Pat: Except for... 

Dee: Philadelphia. And it's the 
last night, so we don't 
care. 

Pat: We don't have our equipment 
tonight. 

Dee: We lost all our equipment 
on the plane. 

Pat: It's in New York. 

Dee: Everything: drums, 
guitars. < 

Pat: Purple shoes...pink 
shoes. 

Terminal: In the article you said you 
try to keep all possibili- 
ties open, in your sound or 
what? 

Dee: Yes, spontaneous. 

Terminal: Do you set any structure 
for yourself? 

Dee: Well we're structured, but 
in the structure we try to 

stay open. 

Laura: What we mean by keeping all 
possibilities open is that 
we're not the kind of band 
that has real strong fut- 
ure goals. Things like 
sending demos, making sure 
we get recorded by a major 
label we don't have those 
kind of plans. Which is a 
real close-minded ap- 
proach. We're going to 
continued recording with 
99 as far as we know. 

Terminal: Is 99 a new label? 

Laura: Yeah, it's a record store 


in New York. The first 
release was a 12 inch by 
Greq Branca who's the guit- 
arist for Theoretical Girls. 
We're the second release, 
and as soon as we get back 
to New York we'll start 
planning another recording. 


Singles Reviews 


NASH THE SLASH 
Dead Man's Curve/Swing Shift 
Cut-Throat Records 

Nash rises again! In preparation 
of his new album of all cover tunes, 
Nash the Slash gives the Nan & Dean 
classic the treatment and comes up 
with a big hit. The 
piece of morbid fun 
space ships and all 
SF trash films that 
Saturday afternoon. 


B-Side is another 
about monsters, 
those great 

you love every 


Dream Sequences I&II 
Illusive 

Backed by Martin Hannet, Steve 
Hopkins and ex-Penetration stable- 
mate Robert Blamire, this is a warm 


return by Pauline Murray. She has 
softened her approach since her 
Pentration days and has come up 
with high tech music with a very 
sedating effect. Great for the 
quiet moments, if you ever have 
those. 


The Soft Boys; Near The Soft Boys 
Jad Fair; The Zombies of Mora-Tau 
Knox; Gigolo Aunt/Alligator Man 

Whether one cares to admit is or 
not, we are about to enter a'recycl- 
ing of the pscychedelic period of 
rock. What is pleasing though is 
that amongst the terrain being cov- 
ered is the work of one of the ori- 
ginal psychedelic pioneers, Syd 
Barrett. 

Who? The man who single-handedly 
created the original Pink Floyd (When 
they were a pop band, not up against 
the wall). 
Syd Barrett was a true alien, the 


Hendrix was only spacey, 


original man who fell to earth. And 
like Newton, he destroyed himself in 
the terran enviroment. 

So i was not surprised when the 
Furs made it over here, and they 
aren't even truly psychedelic. What 
is surprising though is that all the 
Barrett material is appering on one 


small label, Armegeddon. 

The artists involved are all vets 
The Soft Boys released 
their first single in 1977. Jad Fair 
Knox comes 
from those automatic lovers, the Vib- 
rators. 


to the scene. 


is half of Half Japanese. 


These people have been kick- 
ing about for a while. 

It's the songs themselves which 
Jad 
is closest to post-Floyd Barret 


closely follw Barrett tenets. 
Fair 
Just 


some 


aman and his guitar, singing 
of the most warped things you 
heard. Unlike Barrett, who 

all kinds of things, Fair tends 
to stick to modern subjects like 


ever 
used 


trash SF, new wave angst and the 
usual chic and trendy material we all 
know too much about. 

Knox is a bit disappointing, He 
took one of Syd's best tunes and did 
it like Canned Heat. 
the B-Side is much more enjoyable, 


Fortunately, 


a catchy pop piece with all the 

usual warped ideas we all know about. 
By now the Soft Boy EP is fairly 

old. The point though is that it 

is one of the most amazing pieces 

of psychedelic pop ever released by 

anyone's standard. Opening with 

the hit "Kingdom Of Love," the band 

shows amazing restraint with the 

special effect and rely instead on 

their musicianship. It pays off 

Lyrically, this is 

leader Robin Hitchcock's best. To 

it'd 


handsomely. 


him love is worst than anthrax, 
total parsitism. 

The other side includes another 
Barrett, "Vegetable Man." For this 
one, the Soft Boys let all the sound 
The effect is like be- 
ing thrown in a time warp replete with 


effects go. 


electric blue guitar solos by the banc 
It will also make vou think nothing 
of killing your pet dog in sheer joy. 
The final track, "Strange," lives up 
to its title, never quite getting off 
the ground. 

Its not my idea to recommend a 
label to anybody, but watch out for 
Armegeddon, it's definately going 
somewhere. 


Clock Wise/The Zipper 
American Bushman Records 
How come New York Rocker 


knows more about this band 
than we do? The Notekillers 
are, get this, a LOCAL band, 
and Clock Wise is a LOCAL re- 
They have all the base- 
ment force of all those classic 
60's Nuggets bands you only 


lease, 


hear on those reissues at your 
favorite local record store. 
But best of all, they also 
play some of the best 80's 
instrumental music around. 
Check 'em out and support your 
scene. For all those who can 
not find the record write: 
American Bushman Records. 


Wardance/Psyche 
E.G. Music 

One of the most psychotic 
records I've heard in too long a 
time. Terminal abrasion to the nth. 
This is one record that has gotten 
my roomates totally polarized, they 
either love it or they run to the 
other side of the apartment. I love 
it. Can't wait for the band to come. 


Passing Strangers/Face to Face/ 
King's Lead Hat. 
Chrysalis 


Another smash pop tune from the 
band's last album, Vienna.One of the 
most beautiful melodies committed to 
vinyl. "Face to Face" is new, and 
equally melodic, but in a more German 
fashion. The turkey is their vers- 
ion of the Eno classic "King's Lead 
Hat" I can not blame the band, but 
whoever mixed this should have all 
his knuckles broken. as he ruined 
some excellent playing on the part 
of the band. still, definately top 


Ultravox, pick it up. 


Album Reviews 


»ALEIDOSCOPE, Siouxsie and the 
Banshees 


Kaleidoscope, Siouxsie and the 
Banshees' third album, represents 
a major departure for Siouxsie and 
company. With Kaleidoscope, 
Siouxsie catches up to some of the 
musical currents of 1980, abandoning 


the relentless attack typical of her 
first two albums, and now moves into 
areas similar to those being explored 
by Ultravox or Magazine. Aside from 
heavy changes in the personnel of the 
Banshees on the album (only Severin 
left from the old crew; John McGeoch 
on a number of tracks, Budgie on drums 
Steve Jones on guitar on two songs, 
Siouxside introduces a variety of 
instruments, from synthis and sitar 
to rhythm boxes and harmonicas. 

The album strikes me as being very 
psychedelic, with its swirling guitar 
sound, soft synthesizer strains, and 
and the general hypnotic pulse that 
creates.a powerful feeling of im- 
mersion, of "sinking down without 
a sound", as so neatly phrased by 
Siouxsie on "Desert Kisses". The 
psychedelic aspect of the sound is 
especially crude for the second 
("this") siue, as the first side is 
generally weak, the songs fragmented 
and sort of bland. Certain songs 
do stand out from it though, like 
"Happy House", the first single off 
the album, "Clockface", a 
a catchy little instrumental, and 
"Lunar Camel", an effective atmos- 
pheric sketch that manages to make 
its silly lyrics work for it rather 
than against it. 

The flipside, though, is 
extremely engaging and powerful 
stuff. It starts off with "Christine} 
the other single off the album. 
"Christine" is a song about a 
schizophrenic girl with 22 separate 
personalities. Siouxsie's strong 
and compassionate vocals are laid 
over a simple drum beat and bass line, 
accompanied by a stark, strumming 
guitar riff that cathces you at the 
start and drags you straight through 
to the fadeout (unfortunately, the 
final few seconds of the single ver- 
sion of the song with the effect of 
“ocals mergingwith the instruments le 


ads. 


fading in and out was cut off here). 
The three tracks that follow, 
"Desser Kisses", "Red Light", and 
"Paradise Place" are all moody , 
almost hypnotic songs, with that 
swirling quality mentioned above, 
but all of them have an edgy under- 
lying tension that makdes them 
extremely intense if you're willing 
to immerse youself in them. The 
final song, "Skin" is a devastating 
attack in the old Siouxsie tradition, 
but now much more honed and refined, 
so that it works on you like set of 
power drills all aimed at your fore- 
head. 

"Kaleidoscope", despite a bit of 
unevenness, is definitely an ex- 
cellent piece of vinyl, and I might 
even go as far as to say it's an 
“important" album (whatever that 


means). 


-Jason Keehn 


The Black Sea 
Virgin 


Remember the Beatles? They wrote 
neat little pop tunes that could be 
heard whistled down the street any 
day, and still are. 

XTC are like that. They write 
nifty little pop tunes, with one 
major difference, they are a lot 
more snotty than the Beatles ever 
were, and a lot more intelligent as 
well. 

Songs like “Respectable Street" 


and "Towers Of London" have a mean- 
ness inherent in them that make XTC 
sound much better than the bands of 
ten years ago. Yet the band holds 
its broadside for last. "Road To 
Nihilon" is the killer with pound- 
ing drums, simple chording and lyrics 
guaranteed to make you forget about 


fashion forever. Clever, these boys. 


Iv 
I.R.S. 

This album is an American compile 
of the last two years releases of 
the Stranglers. Missing are killer 
tunes like "Genetix" and "Dead Loss 
Angeles? 

But what you do get are the rest 
of the great tracks from the last 
studio album, The Raven, the most 
vicious thing they ever wrote, "5 
Minutes" and lots more. 

Of special interest is the tot- 
ally new song "Vietnamerica" The 
Stranglers keep up with world affairs 
with commentary of the American inf- 
luence of Viet Nam. It has a hypno- 
tic, yet disturbing effect when you 
consider the lyrics. 

Still, I am not satisfied with 
the album, having had bought all the 
stuff before hand. But for those 
who don't want to shell out the $20 
or so to get all this stuff, this is 
one great album to get. 


True Colors 

A&M 

These are clever boys that write 
clever pép tunes. They can even do 
it well, and even show some invent- 
iveness. "I Got You" is an inter- 
national hit that you will never 
hear on WIP, which is a shame. 

Also top pop are tunes like 
"Shark Attack" ‘and “Nobody Takes 
Me Seriously" with their light- 
hearted pokes at anything that 
moves. 

Still they have to watch it. 
Tunes like "I Hope I Never" are 
perfect airplay for WIP, and we 
all know what that means. Besides, 
Eric Carmen does better imitations 


SHB B-52's 


Emerald City 9/12-13; '80 
As anyone knows, no matter how 
good the records are, there is only 
one way to see the R-52's.. .LIVE. 
At Emerald City, in front of 1200 
people for two nights straight,- the 
band proved itself again. 
Saying that Emerald City was 
sold out for those two nights would 
be putting it mildly, very mildly. 
By 9:00 PM both nights there would 
be more people inside than there 
would be during a regular night. 
Also, the people who I knew have been 
supporting the band for at least 
two years did not show at all. 
Instead, one got treated to a 
strange mixture of Frat brats, 
Saturday night fashion plates, 
the plainly curious, and a dabbling 
of the old school. The entire aud- 
ience could be seen either some- 
where on the dance floor (dancing 
or quatting by the stage), inter- 
mingling by the bars or various 
lounges, or just sitting in the 
back area, looking lamely bored 
and maintaining a general air of 


Robert 
Stigwood, 
of course 
you Know who he 
is. He brought 
you such cinematic 
marvels as "Grease" and 
"Sgt. Pepper." He also has his own 
record label--the one with the lit- 
tle pig (rhino) right above the hole. 
(It's a cow, Grif, like most of his 
customers--Sean) But most of all, 
you know Robert Stigwood becauae he 
has an ORGANIZATION. In other words, 
he looks like we do, talks like we do 
--but he's not one of us. 

So naturally, suspicion arises 
when Mr. RSO gets together with EMI 


(gasp) International to give us "Times 


Square," a movie for, or about, punk 
rock (new wave?). Punk rock? RSO? 
Does this movie seem doomed from the 
onset? 

Well relax. It's not all that 
bad, in spite of itself. Sure, some 
people walked out of the Regency's 
sneak preview and said "that sucked." 
But these are the same type of creeps 
that form snotty elitist new wave 
social clubs. This niche of punk 
mentality prefer things like Derek 
Jarman's "Jubilee," a banal and 
serious affair whose "serious" nature 
makes it "important." 

But if the ex-Pistol Steve Jones 

is correct in his celluloid sensibil- 


ities, people would rather pay to see 


the B-52's were the 
Plastics. Now I know Japan, their 


Opening J2z 


homeland, is known for its ability 
to mass produce anything; but this 
is ridiculous. Mass produced punks 
should only be seen in the audierve, 
where they can be trashed, and not 
on the stage, like the Plastics 
were. They were cuddlier than 
Astroboy, and will probably be- 
come as big as Godzilla, only with- 
out the fangs. If anything, Japan 
has created a new kind of monster, 
one that kills with boredom. It 
could almost make you like Barry 
Manilow. 

The Plastics did do one thing, 
make me want to see that B-52's 
all the more. And when they came 
it was like a breath of fresh 
in an already overcrowded place. 
band showed it was hot with its 


on, 
air 
The 


opening number, "Lava". 

The set included a number of the 
tunes from the first album in- 
cluding by now standards like 
"606-0842", "52 Girls", and "Dance 
Also from the 
second album came "Devil In My 


This Mess Around". 


"Sid smash up a motorbike" than hear 
a lot of political dribble. And dir- 
ector Allen Moyle and screenplay and 
songwriter Jacob Brackman seem to 
agree because, "Times Square" is a 
fun movie, full of smashing TV's, 
stolen ambulances, strip joints 

and con games. 

That's the kind of stuff that cuts 
through anything, although under- 
neath there is a very human message 
that doesn't quite survive the film's 
various pretenses. 

Trini Alverado stars as the "zombie 
girl" Pamela, a shy withdrawn adoles- 
cent whose contact with the real 
world is through radio station WJAD, 
high atop Times Square, and the stat- 
ion's late night spacey DJ, played 
by fave rave, Tim Curry. 

Pam is obviously screwed because 
her father, a crusading politician, 
whose big ambition is to clean up the 
sleaze in(you guessed it) Times Square. 
Our hero is Nicky, played by Robin 
Johnson, soon figures out that all Pam 
need is a good blast of the Ramones 
(long live Rock 'N Roll High School!) 


American single "private Idaho", 
The knockout in my book, also my 
pick for single of the year, was 
"Give Her Back Her Man". On that 
one, Cindy proved that she could 
sing with the best of all those 
teen-dream 60's girls like 
Lesley Gore, Dusty Springfield 
and the whole slew. But their 
set was too perfect. 

The B-52's are getting big, 
maybe too big. How can the 
enthusiasm of the music be 
kept up when the band looks 
so outright bored? What once was 
fun dancing and maneuvers, are 
becoming set choreography. In 
simple words, there is entering 
a rank smell of professionalism 
that I had hoped would never 
be seen in the band. I am not 
a '77 reactionary, but the band 
is definately losing touch with 
the audience, which was why this 
whole thing started in the first 
place, did it not? 

Half of the fun of seeing the B-52's 

seeing the band enjoy itself 

on stage as much as the audience was 
below. All I can hope is that the 
band gets back the vitality 
it once had, before they 
get discharged 
like all things 
of the '70's, 

-Sean Dunhill 


and the two 
become fast 
friends,running 
off to take on 
all of New York. 
Curry figures out that 
the same girl who sends him 
letters is the politicians daughter 
and uses the girls as a means to 
fight the clean-up, becoming their 
only contact. The runaways become 
the "Sleaze' Sisters" and become un- 
derground heros. So it goes. 

Ultimately though, any points 
the movie has tried to make about 
society, mental health, and the 
strength of the human spirit, gets 
buried aunder the very American 
sense of film fantasy at work here. 
I mean, how did these girls eat 
all this time? 

The soundtrack, of course, is 
full of impressive names, if not 
always impressive songs; and Brack- 
man's original offerings are humor- 
ous, if nothing else. And yes, 
Robin Gibb sings one of the songs 
too! 

This film will never play to mid- 
night audiences every weekend for 
the next five years, but if reaction 
goes the wrong way, it might become 
the film "cool" punks will love to 
hate. Which is too bad, because it 
somehow deserves better, even if 
Robert Stigwood doesn't, 


at 


THE SCENE 


The Philadelphia scene has not been dying. On the contrary, since last year we have 
.seen the opening of two new clubs, the relocation of another, and the conversion of one 
of the biggest disco in the U.S to the 


biggest new wave club in the U.S. As well, the 
Swingerz are coming up with more great 


concerts. 
Also, check out the number of radio 


shows there now are. How many were there last 
year? 


Even the dinosaur progs are beginning to give in by playing some of the more 
“accessable" bands out today. Sooner or later they will be forced to realize that they 
can not ignore the world forever. 


VENUES RADIO 


The Bar-B-Q Barn: 11 & Locust Sts. WKDU: 91.7 FM 
They've been going at it since this summer The largest new wave format in:the city 
and lets hope that they keep at it. Gate with at least six new wave shows and a 
is set by the local bands, which they book, reggae show. Which 


are: 
and the band collects all of it. This also Monday: 10-2 AM with 


Cathy Cummings 


means it never goes over $2.00 to $3.00 Tuesday: " " “ With Tom Drennon 
Emerald City: Rt. 70, Cherry Hill Wendsday:" " " with Dave Snyder 
This is absolutely the largest new wave Thursday:" " " with Mr. ltonotone 
venue in the city and the U.S. Gigantic Friday: ay, Bot with Bruce 


dance floor, posh set-up, and they bring 
in some of the best major bands in the 
world. 

Omni's: 907 Walnut St. 


Saturday:6-10 PM with Sean Radcliffe 


WXPN: 89.1 FM 
Now two shows, and the new reqgae show 


The latest entry to the growing scene. Con- with Rastaman Randy. These are: 
veniently located in Center City, it has an Friday:2-6 AM Party with Plastic Man! 
amazingly well stocked bar, dance floor and (Every Other Week) 
clean, rustic interior. Gate never over $3. Sunday:8;30-9:30 PM Roots, Rock, Reggae 
Starlite Ballroom: Kensington & Lehigh Aves. Sunday:9:30-1 AM Yesterday Now Music Today 
The new location of the old Hot Club. They with Lee Paris & Roid Kafka. 
book some amazing bands like the Go-Go's, 
X, The bush Tetras, Monochrome Set and more WMMR: 93.3 FM 
local talent. Thursday night is special lo- One show, two hours per week...they can 
cal night and cheap. Go there and support do better than that, but it's a start. 
your local scene. Tuesday: 12-2 AM Import-Export Show with 
Micheal Tearson, 
Remember, support your local scene...or it will never happen. Until next month. 
We want to hear from YoU! If 
you want to see your letter, “Steve 


article, drawing or photos in 
our next issue, we must have 
it no later than the 15th of 
each month. 


The address again is: 


TERMINAL! 
P.O. Box 2141 B 
Philadelphia, PA 19193 = ISSUE: Nov. 30 
Attn: Steve Fritz With:The Psychedelic Furs! 


Stranglers! 
Ultravox! Live! 
Protex! 
Tuxedomoon! 


Split Enz! 
The Monochrome Set! 
King Of Siam Family Tree! 
Science Fiction, the band! 
Charles Cohen of half-a- 
million Bands 
Flus: Our New REGGAE column by 
Black Lenin! 
WIRED- where we hear from 
you, the Philadel» 
phia fan! 
And Whatever Else we can throw 
in 20 to 24 pages! 


